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Mads Lynnerup; | Love NY More Than You Do, 2007; silkscreen on T-shirt including a photographic archival
pigment print; S, M, L and XL (T-shirt) and 8 x 10 inches (photograph); edition of 50 + 15 AP
ALTHOUGH MADS LYNNERUP’S WORK IS OFTEN DISCUSSED IN TERMS OF SOCIAL SCULPTURE AND RE-

LATIONAL AESTHETICS, THE WAY HE WORKS HAS MUCH MORE TO DO WITH PERSONAL REACTIONS TO OVER-
LOOKED ASPECTS OF THE ENVIRONMENTS HE INHABITS. THROUGH VIDEOS, SCULPTURE AND INTERACTIVE
AND/OR CONFRONTATIONAL STREET PERFORMANCES, LYNNERUP HAS A WAY OF PROCESSING AN ENVIRON-
MENT—OF TEASING OUT THE SUBTLETIES OF A SPECIFIC SETTING—CREATING WORK THAT BOTH ENCAPSU-
LATES AND SATIRIZES LOCALIZED NATURAL AND CULTURAL PHENOMENA.

IF YOU SEE ANYTHING INTERESTING PLEASE LET SOMEONE KNOW IMMEDIATELY, LORA REYNOLDS’ PRESEN-
TATION OF A SMATTERING OF LYNNERUP’S RECENT WORK, FEELS LIKE A MINI RETROSPECTIVE. BUT THANKS
TO THE WIDE MIXTURE OF WORK ON DISPLAY—VIDEOS, DRAWINGS AND SITE-SPECIFIC INSTALLATIONS—IT IS
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OBVIOUS THAT THE ARTIST’S RECENT RELOCATION FROM THE BAY AREA TO NEW YORK CITY HAS GREATLY AF-
FECTED HIS WORK, BOTH PHYSICALLY AND PSYCHOLOGICALLY, AS EVIDENCED IN THE OPPOSING TONAL QUALI-
TIES AND SUBJECT MATTER AT HAND. HIS BAY AREA PIECES HAVE AN INNOCENCE AND PLAYFULNESS ABOUT
THEM, AND MAINTAIN A SORT OF COLLECTIVE ETHOS. IN CONTRAST, MORE RECENT WORKS CREATED IN NEW
YORK HAVE AN OVERTLY SARCASTIC AND DIRECT TONE THAT SEEMS REACTIONARY, AS IF THE RESULT OF THE
CONSTANT SENSORY BOMBARDMENT ONE EXPERIENCES NOT JUST IN ANY URBAN ENVIRONMENT BUT SPECIFI-
CALLY IN NEW YORK CITY.

FOR EXAMPLE, IN CHASING A BUS, SET IN SAN FRANCISCO’S MISSION DISTRICT, LYNNERUP BOARDS AND RIDES
A PUBLIC BUS ONE BLOCK AT A TIME, GETTING OFF AT EACH STOP ONLY TO RUN AFTER THE BUS THE MOMENT
IT PULLS AWAY. AS THIS RIDICULOUS ACTION IS REPEATED OVER AND OVER AGAIN, YOUR FOCUS SHIFTS FROM
WATCHING THE ARTIST TO READING THE EXPRESSIONS OF PEOPLE RIDING THE ACTUAL BUS. IN THIS WAY, LYN-
NERUP STRADDLES A LINE BETWEEN CREATING A PUBLIC PERFORMANCE AND MAKING A DOCUMENTARY, BE-
CAUSE IN THE END, THE VIDEO CAPTURES A SLICE OF THE INHERENT ABSURDITY OF LIFE IN THE MISSION DIS-
TRICT.

IN CONTRAST, LYNNERUP’S SITE-SPECIFIC INSTALLATION GALLERY COUNTER PLAYS UPON THE EXPERIENCE OF
VISITING A STEREOTYPICAL CHELSEA GALLERY IN NEW YORK AND THE DYSFUNCTION OF A CERTAIN GALLERY
FIXTURE. THOSE WHO VISIT SUCH VENUES WITH ANY REGULARITY HAVE LEARNED TO SIMPLY TAKE THIS PHE-
NOMENON IN STRIDE: THE “GALLERINA,” MOST OFTEN A VERY YOUNG, VERY ATTRACTIVE WOMAN WHO CAN
BARELY DEIGN TO ANSWER A SIMPLE QUESTION. IN MADS’ REPRODUCTION, HIS GALLERINA IS SIMPLY A WELL-
COIFFED WIG ON A BROOMSTICK.

LYNNERUP OBVIOUSLY POSSESSES THE UNCANNY ABILITY TO DISTILL CULTURAL PHENOMENA AND POKE AT IT
JUST ENOUGH TO MAKE IT UNRAVEL. IF YOU SEE ANYTHING INTERESTING PLEASE LET SOMEONE KNOW IMME-
DIATELY, THE PIECE THAT SHARES THE TITLE OF THE EXHIBITION, IS A DIRECT REFERENCE TO FLYERS POSTED
ALL OVER NEW YORK SINCE 9/11 (“IF YOU SEE SOMETHING SUSPICIOUS PLEASE LET SOMEONE KNOW IMMEDI-
ATELY.”). LYNNERUP SPINS THE ORIGINAL PHRASE ON ITS HEAD, DIRECTING IT AT THE ART WORLD BY CREATING
POSTERS HE THEN WHEATPASTED ALL OVER EUROPE LAST SUMMER DURING ART|BASEL, DOCUMENTA AND THE
VENICE BIENNNALE. AGAIN, WHILE ENVIRONMENT IS KEY, THE TONE IT DRAWS FROM THE ARTIST IS CRITICAL TO
THE SUCCESS OF THE WORK. AND WHEN THESE WORKS SUCCEED, THEY FORCE US TO REVISIT THE SYSTEMS WE
INHABIT AND ENGAGE IN, ESSENTIALLY PUTTING THE TRIVIALITIES OF OUR DAILY LIVES IN THE LIMELIGHT—AND
IN QUESTION.

RACHEL COOK IS AN ARTIST AND FREELANCE WRITER BASED IN AUSTIN.
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