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Mads Lynnerup; I Love NY More Than You Do, 2007; silkscreen on T-shirt including a photographic archival 

pigment print; S, M, L and XL (T-shirt) and 8 x 10 inches (photograph); edition of 50 + 15 AP

	 Although	MAds	lynnerup’s	work	is	often	discussed	in	terMs	of	sociAl	sculpture	And	re-

lAtionAl	Aesthetics,	the	wAy	he	works	hAs	Much	More	to	do	with	personAl	reActions	to	over-

looked	Aspects	of	the	environMents	he	inhAbits.	through	videos,	sculpture	And	interActive	

And/or	confrontAtionAl	street	perforMAnces,	lynnerup	hAs	A	wAy	of	processing	An	environ-

Ment—of	teAsing	out	the	subtleties	of	A	specific	setting—creAting	work	thAt	both	encApsu-

lAtes	And	sAtirizes	locAlized	nAturAl	And	culturAl	phenoMenA.

if	you	see	Anything	interesting	pleAse	let	soMeone	know	iMMediAtely,	lorA	reynolds’	presen-

tAtion	of	A	sMAttering	of	lynnerup’s	recent	work,	feels	like	A	Mini	retrospective.	but	thAnks	

to	the	wide	Mixture	of	work	on	displAy—videos,	drAwings	And	site-specific	instAllAtions—it	is	
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obvious	thAt	the	Artist’s	recent	relocAtion	froM	the	bAy	AreA	to	new	york	city	hAs	greAtly	Af-

fected	his	work,	both	physicAlly	And	psychologicAlly,	As	evidenced	in	the	opposing	tonAl	quAli-

ties	And	subject	MAtter	At	hAnd.	his	bAy	AreA	pieces	hAve	An	innocence	And	plAyfulness	About	

theM,	And	MAintAin	A	sort	of	collective	ethos.	in	contrAst,	More	recent	works	creAted	in	new	

york	hAve	An	overtly	sArcAstic	And	direct	tone	thAt	seeMs	reActionAry,	As	if	the	result	of	the	

constAnt	sensory	boMbArdMent	one	experiences	not	just	in	Any	urbAn	environMent	but	specifi-

cAlly	in	new	york	city.

for	exAMple,	in	chAsing	A	bus,	set	in	sAn	frAncisco’s	Mission	district,	lynnerup	boArds	And	rides	

A	public	bus	one	block	At	A	tiMe,	getting	off	At	eAch	stop	only	to	run	After	the	bus	the	MoMent	

it	pulls	AwAy.	As	this	ridiculous	Action	is	repeAted	over	And	over	AgAin,	your	focus	shifts	froM	

wAtching	the	Artist	to	reAding	the	expressions	of	people	riding	the	ActuAl	bus.	in	this	wAy,	lyn-

nerup	strAddles	A	line	between	creAting	A	public	perforMAnce	And	MAking	A	docuMentAry,	be-

cAuse	in	the	end,	the	video	cAptures	A	slice	of	the	inherent	Absurdity	of	life	in	the	Mission	dis-

trict.

in	contrAst,	lynnerup’s	site-specific	instAllAtion	gAllery	counter	plAys	upon	the	experience	of	

visiting	A	stereotypicAl	chelseA	gAllery	in	new	york	And	the	dysfunction	of	A	certAin	gAllery	

fixture.	those	who	visit	such	venues	with	Any	regulArity	hAve	leArned	to	siMply	tAke	this	phe-

noMenon	in	stride:	the	“gAllerinA,”	Most	often	A	very	young,	very	AttrActive	woMAn	who	cAn	

bArely	deign	to	Answer	A	siMple	question.	in	MAds’	reproduction,	his	gAllerinA	is	siMply	A	well-

coiffed	wig	on	A	brooMstick.

lynnerup	obviously	possesses	the	uncAnny	Ability	to	distill	culturAl	phenoMenA	And	poke	At	it	

just	enough	to	MAke	it	unrAvel.	if	you	see	Anything	interesting	pleAse	let	soMeone	know	iMMe-

diAtely,	the	piece	thAt	shAres	the	title	of	the	exhibition,	is	A	direct	reference	to	flyers	posted	

All	over	new	york	since	9/11	(“if	you	see	soMething	suspicious	pleAse	let	soMeone	know	iMMedi-

Ately.”).	lynnerup	spins	the	originAl	phrAse	on	its	heAd,	directing	it	At	the	Art	world	by	creAting	

posters	he	then	wheAtpAsted	All	over	europe	lAst	suMMer	during	Art|bAsel,	docuMentA	And	the	

venice	biennnAle.	AgAin,	while	environMent	is	key,	the	tone	it	drAws	froM	the	Artist	is	criticAl	to	

the	success	of	the	work.	And	when	these	works	succeed,	they	force	us	to	revisit	the	systeMs	we	

inhAbit	And	engAge	in,	essentiAlly	putting	the	triviAlities	of	our	dAily	lives	in	the	liMelight—And	

in	question.

rAchel	cook	is	An	Artist	And	freelAnce	writer	bAsed	in	Austin.


